


Handel & Haydn Society 


Christopher Hogwood, Artistic Director and Conductor 


Winkle Stage, The Toledo Museum of Art Penstyle 
Saturday, February 18, 1995 at 8:00 P.M. 


H&H Chorus 


Soprano 

Gail Abbey 

Jean Danton 
Janice Giampa 
Sharon Kelley 
Shannon Larkin 
Pamela Murray 
Anna Soranno 


Alto 

Pamela Dellal 
Eleanor Kelley 
Susan Trout 
Mary Ann Valaitis 


Tenor 

William Hite 
Martin Kelly 
Bruce Lancaster 


Bass 

Peter Gibson 
Herman Hildebrand 
Mark McSweeney 
Donald Wilkinson 


H&H Orchestra 
Violin I 

Daniel Stepner, concertmaster 
Julie Leven 

Clayton Hoener 

Judith Eissenberg 

Jane Starkman 

Danielle Maddon 
Violin II 

Linda Quan, principal 
Kinloch Earle 

James Johnston 

Etsuko Ishizuka 

Dianne Pettipaw 
Barbara Englesberg 


Viola 

David Miller, principal 
Laura Jeppesen 

Barbara Wright 

Patrick Jordan 


Cello 

Myron Lutzke, principal 
Phoebe Carrai 

Karen Kaderavek 


Bass 
Michael Willens, principal 
Anne Trout 


Oboe 

Stephen Hammer, principal 
Marc Schachman 

Recorder 

Christopher Krueger, principal 
Stephen Hammer 


Keyboard 
John Finney 


PROGRAM 


Johann Sebastian Bach (1685-1750) 


Brandenburg Concerto No.4, BWV 1049 


Allegro 
Andante 
Presto 


Johann Sebastian Bach 
Mass in G Minor, BWV 235 


INTERMISSION 


George Frideric Handel (1685-1759) 
Sonata in G Minor, HWV 404 


Andante 
Allegro 
Adagio 
Allegro 


George Frideric Handel 
Dixit Dominus 


Harpsichord by Allan Winkler, Boston, MA, after Carl Conrad Fleischer, 1716. 





Program Notes 


Brandenburg Concerto No. 4, 


BWV 1049 
Johann Sebastian Bach (1685-1750) 


Bach wrote the six Brandenburg 
Concertos while living and working in 
Cothen, a court with a sizable and 
first-rate orchestra. During Bach’s 
employment there, with Prince Leopold, 
he was free to doa good deal of traveling, 
and having established a reputation as a 
gifted improviser and composer, was 
involved in many formal and informal 
performances and contests. One such 
performance led to an invitation from 
the Margrave Christian Ludwig of 
Brandenburg to submit works to his 
court. It was some two years before 
Bach presented anything, and the six 
Brandenburg concertos were written 
for the forces available in Cothen, 
and not for the meager orchestra of 
Brandenburg. Asaresult, Bach received 
neither compensation nor thanks from 
the Margrave, but given the casual 
nature of the presentation, it seems 
likely that Bach expected neither. 

The Brandenburg Concertos are a 
remarkable group, culminating the 
concerti grossi style of Bach’s Italian 
predecessors Vivaldi and Corelli, as well 
as prefiguring the solo concerto of Haydn 
and Mozart. Consistent with the fashion 
of the concerto grosso, there is a group 
of solo performers in each concerto, but 
in the Concerto No. 4 the solo recorders 
frequently merge with the orchestral 
background while the violin becomes 
a true solo line, demanding great 
virtuosity. The flute-like quality of the 


recorders lends a pastoral tone to the 
entire work, and there is much use of 
echo effect between the two. 

The first movement begins cheerfully, 
explores several minor key areas and 
finally unfolds in a reprise of the 
opening major entrances. The second 
movement, more introspective, employs 
the echo of melody from orchestra to 
soloist, creating the typical contrast of 
solo group and orchestra which defines 
the concerto grosso style. The final 
movement recalls Vivaldi’s familiar 
concerti grossi, with brilliant string 
writing and athletic pace, as well as the 
intricate contrapuntal writing at which 


Bach excelled. 


Mass in G Minor, BWV 235 


The magnificent Mass in B minor which 
Bach produced near the end of his life 
was his grandest setting of the Mass, but 
not his only one. About a decade earlier 
he had written four small masses, 
probably for Lutheran services, and the 
Missa brevis in G minor is perhaps the 
most interesting of these smaller works. 

Like much of Bach’s music, the 
movements of the mass come from pieces 
which Bach had written previously, 
specifically from the huge number of 
cantatas he had written early in his 
career. Such recycling was by no means 
uncommon in Bach’s time; he and his 
colleagues frequently made use ofa good 
tune more than once, and borrowed 
from one another as well as from their 
own works. The Missa brevis is assembled 
from three of Bach’s cantatas, all written 





in 1726, and the original orchestration is 
maintained from the cantata settings as 
well, giving this Missa brevis a somewhat 
more integrated quality than his other 


small masses. 


Sonata in G minor for Oboe, 
Two Violins and Continuo 
George Frederic Handel (1685-1759) 


The Sonata in G minor, actually a little 
concerto for oboe and strings, was 
unknown from Handel’s time until the 
late 1970s. The rediscovered score was 
from a copy made by Handel’s pupil and 
copyist John Christopher Smith, Jr., 
and was likely composed between 
1718 and 1720. 

The Sonata was probably written as 
an introduction or intermezzo to one 
of Handel’s Oratorios; such small 
instrumental insertions were used to fill 
the gap between acts in an opera or 
oratorio, so as to occupy the attention of 
the boisterous public audiences who had 
recently begun to enjoy access to the 
productions previously reserved for the 
aristocracy. The piece is organized in the 
traditional fashion of a sonata da chiesa, 
or chamber music, with four movements 
arranged slow-fast-slow-fast. Each 
movement is based on material used in 
earlier and later Handel operas and 


keyboard music. 


Dixit Dominus 


Handel, just 22 when he composed the 
psalm setting Dixit Dominus, was in the 
midst of several year’s work and study in 
Italy. He had first ventured to Italy, then 
the center of new music activity 
especially for opera, oratorio (a sacred 
unstaged opera), and instrumental 


music, earlier in the same year. He was 


able, through his engaging character 
and quick wit, to establish himself 
with several Italian courts, and soon 
found an outlet, and income, for his 
compositions. His operas were 
successful with the Italian audiences, and 
amongst several commissions, he 
composed a set of psalms, of which 
Dixit Dominus is one. 

Dixit Dominus is a work written for 
the excellent musicians who peopled 
the Italian musical landscape, and 
it is quite demanding. The colorful 
scoring, which pits the various vocal 
combinations against the orchestra, 
reflects both Handel’s thorough 
grounding in the Germanic style’ of 
contrapuntal writing and his complete 
grasp of the brilliant Italianate style for 
voices and instruments. It was Handel’s 
success in absorbing the newest Italian 
influences that so endeared him to 
London audiences when he moved there, 
and the cosmopolitan mixture of 
musical styles brought, and continues 
to bring, great popularity. 

Dixit Dominus, a large work for 
orchestra, chorus and soloists, is a 
setting of the Latin Psalm, one of three 
psalm settings written during his Italian 
sojourn. The work includes several 
large-scale choruses, in a somewhat 
more contrapuntal setting than his 
familiar Messiah; the concluding Gloria 
is notably grand, and points surely and 
confidently to the later achievements in 
his glorious career. More intimate solos 
are interspersed amongst the choruses, 
and the whole work calls for virtuosity 
and great endurance from the entire 


ensemble. 


: 


Johann Sebastian Bach 


Mass in G Minor, BWV 235 


Kyrie eleison. Christe eleison. Kyrie eleison. 


Gloria in excelsis Deo, et in terra pax 
hominibus bonae voluntatis. Laudamus te, 
benedicimus te, adoramus te, glorificamus te. 


Gratias agimus tibi propter magnam gloriam 
tuam. Domine Deus, Rex coelestis, Deus Pater 
omnipotens. 


Domine Fili unigenite Jesu Christe. Domine 
Deus, Agnus Dei, Filius Patris. Qui tollis 
peccata mundi, miserere nobis. 


Qui tollis peccata mundi, suscipe deprecationem 
nostram. Qui sedes ad dextram Patris, miserere 
nobis. Quoniam tu solus sanctus, tu solus 
Dominus, tu solus Altissimus, Jesu Christe. 


Cum sancto spiritu in gloria Dei patris. Amen. 


George Frideric Handel 
Dixit Dominus (Psalm 109) 


Dixit Dominus Domino meo: Sede a dextris 
meis, donec ponam inimicos tuos scabellum 
pedum tuorum. 


Virgam virtutis tuze emittet Dominus ex Sion: 
dominare in medio inimicorum tuorum. 


Tecum principium in die virtutis tue in splendoribus 
sanctorum: ex utero ante Luciferum genui te. 


Juravit Dominus, et non poenitebit eum. 


Secundum ordinem Melchisedech tu es 
sacerdos in zternum. 


Dominus a dextris tuis confregit in die ire suz 
reges. 


Judicabit in nationibus, implebit ruinas. 


Conquassabit capita in terra multorum. 


De torrente in via bibet: propterea exaltabit 
caput. 


Gloria Patri et Filio et Spiritui Sancto, sicut erat 
in principio et nunc et semper. Et in seecula 
seculorum, Amen. 


Lord, have mercy upon us. Christ, have mercy upon us. 
Lord, have mercy upon us. 


Glory be to God on high, and on earth peace to men 
of good will. We praise thee, we bless thee, we worship 
thee, we glorify thee. 


We give thanks to thee for thy great glory. O Lord God, 
heavenly king, God the father almighty. 


O Lord, the only begotten Son, Jesus Christ. Lord God, 
lamb of God, son of the father. Thou that takest away 


the sins of the world, have mercy upon us. 


Thou that takest away the sins of the world, receive our 
prayer. Thou that sittest at the nght hand of the Father, 
have mercy upon us. For thou alone art holy, thou 
alone art the Lord, thou alone, Christ, art most high. 


With the Holy Ghost in the glory of God the father. Amen. 


The Lord said unto my Lord, sit thou at my right 
hand, until I make thine enemies thy footstool. 


The Lord shall send the rod of thy strength out of 
Zion: rule thou in the midst of thine enemies. 


Thy people shall be willing in the day of thy power, 
in the beauties of holiness from they womb of the 
morning: thou hast the dew of thy youth. 


The Lord hath sworn, and will not repent. 


Thou art a priest for ever after the order of 
Melchizedek. 


The Lord at thy right hand shall strike through kings 
in the day of His wrath. 


He shall judge among the heathen, He shall fill the 
places with the dead bodies; He shall wound the 
heads over many counines. 


He shall drink of the brook in the way: therefore shall 
He lift up the head. 


Glory be to the Father, and to the Son, and to the 
Holy Ghost, as it was in the beginning, is now and 
ever shall be, world without end. Amen. 
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The Artists 


Since founding The Academy of 
Ancient Music in 1973, Christopher 
Hogwood has gained international 
recognition as a pioneer in the field 
of “Historically Informed Performance,” 
presenting music on the instruments 
and with the techniques and performing 
forces available to composers in their 
time to achieve a historically authentic 
concert experience. 

Mr. Hogwood is Artistic Director of 
the Handel & Haydn Society in Boston, 
a position he has held since 1986. 
Under his direction, H&H has become 
a preeminent period orchestra and 
chorus, and an American leader in 
“Historically Informed Performance.” 
Mr. Hogwood is also Principal Guest 
Conductor of The Saint Paul Chamber 
Orchestra, a modern-instrument 
chamber ensemble, and Artistic 
Director of the annual Mozart Festival in 
Washington D.C. An active conductor 
of opera, both on disc and in live 
performance, he is a regular guest of 
Australian Opera, where he most 
recently conducted performances of 
Mozart’s Idomeneo in 1994. With the 
Academy of Ancient Music, Mr. 
Hogwood has a busy schedule of 
concerts worldwide and a celebrated 
catalogue of recordings for Decca/Lon- 
don Records on the L’Oiseau-Lyre 
label. He has also made his mark in 
the field of television and video. 

The Handel & Haydn Society is a 
premier professional chorus and 
period orchestra, under the artistic 
direction of internationally renowned 
conductor Christopher Hogwood. H&H 


is a leader in “Historically Informed 
Performance,” playing Baroque and 
Classical music on the instruments and 
with the performing techniques 
available to composers in their time for 
an authentic listening experience. 
Founded in Boston in 1815, the 
Handel & Haydn Society is the country’s 
oldest continuously performing arts 
organization. From its start, H&H has 
stood at the musical forefroni, giving 
the first performances in America of 
Handel’s Messiah (1818), Samson (1845), 
Solomon (1855), Israel in Egypt (1859), 
Jeptha (1867), and Joshua (1876), and 
of Bach’s B Minor Mass (1887) and 
St. Matthew Passion (1889). More 
recently, H&H has greatly expanded 
its concert activities in the Boston area, 
and currently offers two concert series 
there — the Symphony Series and the 
Chamber Series held at Jordan Hall at 
the New England Conservatory and 
Sanders Theatre at Harvard University. 
In the 1994-95 season, H&H also offers 
its first subscription season ever outside 
the Boston area, a three-concert series 
in Providence, RI. H&H has achieved 
national and international esteem 
through its recordings on the London 
Records/L’Oiseau-Lyre label, national 
broadcasts on American Public Radio, 
and performances at Lincoln Center, 
the Mostly Mozart Festival, Tanglewood, 
Chicago’s Orchestra Hall, and other 
national venues. In February 1995, H&H 
takes its first tour under the auspices of 
Columbia Artists Management, Inc., 
performing in New York, Chicago, 
Atlanta, and several southern states. 


Peristyle Facilities and Services 


Penstyle Facilities 


The elevator may be accessed on 
the Lower Level adjacent to the 
women’s restroom and in the east 
lounge on the Upper Level. 


Restrooms are located on the Lower 
Level. The women’s restroom is located 
at the base of the east staircase. The 
men’s restroom is located at 

the base of the west staircase. 


Drinking fountains are located near the 
restrooms on the Lower Level and in 
the lounges adjacent to the Peristyle 
Lobby on the Upper Level. 


Courtesy telephones are located in the Coat 
Room on the Upper Level. 


The Toledo Museum of Art is a smoke 
free building. Please refrain from 
smoking inside the building. 


Audience Services 


Select Museum Galleries are open two 
hours prior to performance time. 


Peristyle Preview Lectures are given in the 
Little Theater at one hour prior to the 
performance. There is no charge. 


The Museum Cafe is located on the Lower 
Level near the Herrick Lobby. The Cafe 
serves a la carte menu selections 
beginning two and one-half 

hours prior to the performance. 


Beverage Service is available from one 
hour prior to performance and at 
intermission in the Peristyle Lobby. 


Halls Mentho-Lyptus Cough Suppressant 
Tablets are available in the lobby areas 
for Peristyle Series Concerts. The 
complimentary cough tablets are 
provided by the Warner-Lambert 
Company in an effort to help reduce 
distracting noises and enhance the 
concert-going experience. 


Lost and found articles should be 
reported or turned in to a Head Usher 
in the Peristyle Lobby. 


Cameras, paging devices and recorders are 
prohibited. Please check them with a 
Head Usher in the Peristyle Lobby. 


Infrared listening devices and taped ww 
program notes are available +S, 
in the Coat Room adjacent to the 
Peristyle Lobby. There is no charge. 
The infrared system was made possible 
by a grant from Ohio Bell, an 
Ameritech Company, to The Toledo 
Museum of Art and The Toledo 
Symphony. 

Large print programs available. 

Ask an usher. 


Ticket Information 


Museum Ticket office, located in the 
Herrick Lobby, is open during Museum 
hours. 


For telephone reservations, 


call (419) 243-7000. 


Peristyle box officeand Museum ticket 
office opens ninety minutes before 
curtain time. 


Upcoming 


Peristyle Series Performance 


Midori, Violin 
Saturday, April 22, 1995 at 8 p.m. 
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